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s Please  descr ibe  your  favor i te  poem or

kind of  poetry.

Woe to  the  lack of  bi rds  and c louds  in
modern  poet ry!  Woe to  the  lack of  weather!
How am I  to  love you i f  I  cannot  romp,  reel
in the plinth of your heather?

If  you could spend a  day with a  l iv ing
poet  you admire,  what would you do
together?  What  might  a  passerby
overhear?

I  would travel  back in t ime to hang with
Marianne Moore down by the  "schoolyard”.

Which relat ionship is  more important:
a)  poetry  and pol i t ics  or
b)  poetry and phi losophy? Why?

I  read “somewhere” that  “pol i t ics  are
Hollywood for ugly people”.  The important
quest ion is :  where does that  place us
academics? Relat ionships .  Not  that  poets
have them, but ,  well ,  i f  Kant  is  to
burlap sacks of  ki t tens as  Rumsfeld is  to
sacks of  br icks ,  what  then? I’ l l  qui t  here .

I f  you  were  able  to  p lace  poetry  in  the
world where i t  does  not
seem prominent ,  how would i t  behave
there?

Snake- in-a-can!

j
asmine  Dreame  Wagner,  a  r e t i r ed  we lde r,  r e tu rns
to  Crabapp le  Creek  to  b i r t h  a  new adve r t i s ing
s logan .  An  ak ido  mas t e r  o f  Wren ,  Fog ,  Gran i t e
and  Ka le ,  she  u ses  t h in  b l ack  pens ,  ca l l u se s ,
w i r e s  and  a s t ro logy  toc rea t e  mus ic  a s  t he  Cab ine t
o f  Na tu ra l  Cur ios i t i e s .  She  s l eeps  w i thbay  l eaves
benea th  he r  p i l l ow,  ensconced  in  g l i t t e r- l i ned
conc re t e .  She  i s  a l so  a  ham.

Where wi l l  we  see  you and your
work in  f ive  years?

Describing deer  to a  bl ind woman
in an advert isement for  Old
Milwaukee.

Tel l  us  a  s tory:  what  drew you to
poetry  in  the  f irs t  p lace?  Why
did you start  writ ing?

I  began writ ing in the f irst  grade.  I
composed a  poem regarding
unicorns frolicking in spring,
gorging themselves on blueberries.
The poem was published in
Gainfield Elementary School
Literary Magazine (ref .  my CV,
thx)  but  the edi tor  (RIP)  neglected
to consult  me prior with galleys.
Result ing,  unicorns were replaced
with horses,  correct  spel l ing of
“frolicking” replaced with
incorrect ,  spring replaced with
summer, the only detail  remaining,
of  course ,  b lueberr ies ,
blueberr ies ,  b lueberr ies .  Poetry
quit  me that  year,  and my next  work
was an il lustrated volume
concerning Jason [full  name
redacted]  saving me,  Cassandra ,
from a burning building. This work
remains unpublished.



What  do dream d ic t ionar ies  rea l ly  do?
Prescr ibe  ana lges ics  fo r  ec top ic  raccoons?
Words drowning in  a i r,  in  concre te  b i rdbaths?
Manuals  of  medic ine,  t ru th and l ies
to  copyr ight  in  the babble  o f  b i r thdays?
Someone s to le  the  cook ies  f rom the cook ie  ja r.
Someone was d isc ip l ined and pun ished
in Rome, in  the Greek sty le ,  a lso known
as mayonnaise in  the southwestern USA.
A l ight  in  the at t ic .  A l ighthouse in  At t ica.
Xenophob ic  behav ior  caus ing s ledd ing
acc idents  in  nor thern New England’s  adolescents .
Mao Tse-Tung on Guerr i l la  Warfare.
Dress  fo r  success .  Leave Las  Vegas.

Dress  fo r  success .  Leave Las  Vegas.
Lose yourse l f  in  Yonkers,  or  in  someone
e lse ’s  ma l ted .  V is i t  Canada ’s  Mar i t ime Prov inces .
Learn to  speak Russ ian in  20 minutes a  day.
Our  las t  good chance:  our  waking minds
in pra ise of  Cheers,  our  journey in to  Cyprus,
s i lver  on the t ree,  on syntax,  on the p iano.
Al l  the k ing ’s  men say maybe I  s ing
of  the h i tchhiker  in  the hear t  o f  Har lem,
the miss ing p iece,  the l ion in  the marshmal low
sui t  that  loved the c i rcus.  I  s ing my beloved
accountant .  Goodnight ,  taxes;  goodnight ,  spoon.
What  do but ter f l ies  do when i t  ra ins?
What  but ter f l ies  u l t imate ly  do is  avo id  i t .

What  but ter f l ies  u l t imate ly  do is  avo id  i t .
A s torm is  no t r iv ia l  mat ter.  A ra indrop
to a but ter f ly  would be the equivalent  to you
or  me be ing pe l ted by  bowl ing ba l ls  tossed
from the I -beam of  Harry ’s  local  construct ion
demol i t ion dr ive- thru,  which is  actua l ly  Professor
Haro ld ’s  exper iment  in  twelve- tone hyperreal i ty.
Noth ing ex is ts  wi th respect  to  the but ter f ly.
Take a cue f rom the but ter f ly :  f ind shel ter.
Become an aer ia l  acrobat  because you can.
Per fect  that  des ign for  the inv inc ib le  ar ter ia l
f ly ing machine,  because the a i rp lane industry
is  go ing out  o f  s ty le  l i ke  the lambada
and no one wi l l  marry  a sucker  who can’ t  dance.
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No one wi l l  marry  a sucker  who can’ t  dance.
Even the a l l igators  in  the sewers can dance.
John Goodman can dance.  Why can’ t  you?
Ask an exper t .  Ask your  doctor.  Cal l  today
for  more in format ion on how to remove
kerosene,  o i l  w i th  ease.  Gas is  down,
guess that  means Si r  Dumbo’s  in  town,
warm and e legant  in  mer ino wool
avai lab le in  navy,  pewter  but tons f in ish ing
those luxur ious garments your husband
wi l l  love.  Handsome e legance surpasses
his  shoddy everyday p lumage.  His  raggedy so les
embarrass you.  H is  substance abuse embarrasses everyone.
Thank goodness there ’s  a  sa le  on d iamonds!

Thank goodness there is  a  sa le  on d iamonds.
Imagine wear ing a r ing that  is  permanent ly  po l ished.
Guaranteed against  scra tch ing wi th  a  l i fe t ime
size exchange.  Love i t  or  leave i t
w i th in  30 days.  Explore how ar t ,  mathemat ics
and sc ience meet  in  the t imeless express ion
of  s laves rendered exquis i te ly  in  c lo isonne ' .
Does i t  remind you o f  the grapes o f  Napa
the summer of  the 1998 v in tage? Tel l  me,
what  ape s to le  the keys to  the depar tment
of  tox ico logy and set  a l l  the rad ica ls  f ree?
This  is  not  a  case of  necromancy,  the background
mater ia l  fo r  the ob i ts  is  wr i t ten in  advance
and s tored for  poster i ty.
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M e n  d i s a p p e a r  t h r o u g h  a n  e x i t
i n t o  t h e  c o r n f i e l d ,  a n d  w h e n  t h e
m e n  d i s a p p e a r  t o  l o o k  f o r  w o r k ,
m e n  d i s a p p e a r  i n  a l l  d i r e c t i o n s .

M e n  d i s a p p e a r  i n  n e r v o u s ,  j e r k y  m o v e m e n t s .
A t  s e a ,  e m e r g e n c y  t e a m s  o f
m e n  d i s a p p e a r  f o l l o w i n g  a r r e s t  b y  m i l i t a r y
i n t e l l i g e n c e .  M e n  d i s a p p e a r

a n d  o n l y  t h e i r  i d e a s  r e m a i n .
I n  t h e  b l i n k  o f  a n  e y e ,
b e h i n d  c l o s e d  d o o r s ,
a  m o n t h  l a t e r,

w h i t e  l o n g b o a t s  o f  m e n
d i s a p p e a r  o n  S u n d a y s
t o  w a t c h  f o o t b a l l .
“ M e n  d i s a p p e a r ?  C a n ’ t  s e e  t h a t  b e i n g  a  p r o b l e m . ”
 - J u l i e

S o m e  c o m e  b a c k .
M o s t  d o n ’ t .
I n  t h e  d i s t a n c e ,  t h e y
s u b m e r g e  a n d  r e s u r f a c e  i n  a  c l o u d

f r o m  t h e  f r u i t f u l  s o i l s  w h e r e  t h e y  w e r e  b o r n ,
f r o m  t h e  f i l m  a f t e r  t h e  s p l i c e  a t  f r a m e  2 0 7 ,
f r o m  t h e  c l u b s  w e e k  a f t e r  w e e k  a n d  i n t o  f a d e d
o b i t u a r i e s .  W h o  s h o t  t h o s e  b o y s ?  T h o s e

m e n ?  D i s a p p e a r.
S o m e d a y  n o  o n e  w i l l  m a r c h  t h e r e  a t  a l l .  W a l t z i n g
m e n  d i s a p p e a r  w i t h o u t  a  t r a c e
b e f o r e  t h e  w a r,

i n t o  t h e  b o w e l s
f o r  2  t o  3  y e a r s ,  a n d  w h e n  t h e y  c o m e  b a c k
t h e y  a r e  m i s s i n g
t h e i r  p o w e r  b o a t s  a n d  r i f l e s .  T h e y  c r e e p ,

c r a w l  c l o s e r.
T h e y ’ r e  a b o u t  t o  s e t t l e
t h e  s c o r e
i n  a  f l a s h  o f  s p a r k l i n g  l i g h t .

M e n  d i s a p p e a r
i n t o  a  r e s t a u r a n t .
M e n  d i s a p p e a r
i n t o  a  g a r a g e

w h e r e  m a n  b e c o m e s  h i s  o w n  s t a n d a r d .
Yo u  c a n ’ t  h i d e
t h e  t r u t h  i n  n y l o n ,  m e n  a r e  d e t e r m i n e d
t o  g o  o u t  w i t h  a  b a n g ,  b u t

m e n  d i s a p p e a r  f r o m  h i s t o r y.
C a n  y o u  d e s c r i b e  t h e  t y p i c a l  b l a c k  m a r i n e r ?
W h a t  h a p p e n s  t o  m e n  o n  t h e  d a y  o f  r e c k o n i n g ?
S h a l l  I  n o t ,  o n  t h a t  d a y  m a k e  t h e  w i s e

m e n  d i s a p p e a r  f r o m  E d o m ,  a n d  u n d e r s t a n d i n g
f r o m  t h e  m o u n t  o f  E s a u ?
“ M e n  d i s a p p e a r  o n c e  t h e y  l e a r n
o f  a  p r e g n a n c y.  J u s t  m y  o p i n i o n . ”
- H e i d i

M e n  d i s a p p e a r
f r o m  T V,  w e b s i t e
s ta t i s t i c s ,  g e n e a l o g y.
“ E v e n  t h e  Va t i c a n ’ s

m o d e l  o f  f a m i l y  l i f e  l a c k s
a  f a t h e r. ”  – c a t h o l i c s f o r c h o i c e . o r g
M e n  d i s a p p e a r  f r o m  t h e  c o n c o u r s e ,
u p  t h e  s t a i r c a s e  w i t h  h e r  l u g g a g e .

I n  t h e  b a c k y a r d ,  t h e y  s m o k e
c i g a r s  i n  t h e  d a r k .
E a c h  y e a r,  b u r i e d  b y  o r e ,  t h e s e  v e r y  m e n
d i s a p p e a r.  “ R i v e r i n e  c i v i l i z a t i o n s ”

e m e r g e  f r o m  t h e  f o l i a g e ,
h i d i n g  o t h e r  m e n .  T h e y  a t t e m p t
t o  f l y  a i r p l a n e s  o v e r  c e r t a i n  h e i g h t s .  H u m a n
r i g h t s  o r g a n i z a t i o n s  c l a i m  e a c h  t i m e  t h e  p i l o t  e x t e n d s

h i s  h a n d :  “ L u c k  t o  y o u , ”  h e  s a y s .  “ Yo u ’ l l  n e e d  i t . ”
M e n  d i s a p p e a r  i n  t h e  g e n e r a l  a n a l y s i s ,  l e a v i n g
H o m e r  a l o n e
a s  t h e  m a s c u l i n e  a b d i c a t e s .

R e s e a r c h i n g  t h e  W e l l  o f  S a c r i f i c e .
I n t o  a  b e a m  o f  h e l i c o p t e r  l i g h t .
F l i t t i n g  t h r o u g h  t h e  t a l l  s t i c k s .
M e n  d i s a p p e a r  i n t o  t h e  s k e l e t o n

5 0  y e a r s  a f t e r  t h e y  t e l l  t h e i r  w i v e s  t h e y  n e e d  t o  g o
t o  t h e  s t o r e .  P r e s i d e n t  J o h n s o n :
W e l l ,  i t  d e p e n d s  o n  t h e  k i n d  o f  m e n ,  J i m .
M e n  d i s a p p e a r  a f t e r  a p o l o g i z i n g  f o r  e v e r y t h i n g .
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I t  beg in s  w i th  a  sma l l  wa l l .
A  f i f t e en - yea r -o ld  g i r l  w i th  a  peanu t  a l l e r g y

d i e s  a f t e r  k i s s i ng  he r  boy f r i end .
He  i s  l e f t

w i th  a  moun ta in  o f  po l l en  and  r aw  honey.
He  wakes  w i th  r ed  we l t s  a l l  ove r  h i s  body.

Th i s  i s  t he  pa r ab l e  o f  t r a c to r s
in  the  f i e l d s.

Nov i ce  ou t l aw,  a l l e r g i c
to  choco l a t e  and  f l ower s

Swar m tha t  s e t t l e s
on  a  che r r y  t r e e

We  canno t  s ave  ou r s e l ve s
w i th  g ood  deeds.

I f  we  t r u l y  amend  ou r  way s
I f  we  t r u l y  p r ac t i c e  j u s t i c e  be tween  a  man  and  h i s  a l l e g or y

the  mos t  honorab l e  th ing  abou t  tha t  man  i s
h i s  hum.
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